
In Cooperation with the Smith
College Department of Music, Presents

The Lydian Quartet and 
Jiayan Sun

Sunday, February 9, 2025, at 3:00 PM, 
Sweeney Concert Hall / Sage Hall, Smith 

College, Northampton, MA



PROGRAM

Joseph Haydn (1732 -1809)
String Quartet, op. 33, no. 3, in C major (“The Bird”, 1781)

I. Allegro moderato
II. Scherzo: Allegretto
III. Adagio ma non troppo
IV. Finale: Rondo - Presto

Claude Debussy  (1862 -1918)
String Quartet in G minor (1893)

I. Animé et très décidé
II. Assez vif et bien rythmé
III. Andantino, doucement expressif
IV. Très modéré

INTERMISSION
César Franck (1822 -1890) 
Piano Quintet in F minor (1879)

The Lydian Quartet
781-736-3338

info@lydianquartet.com
www.lydianquartet.com
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I. Molto moderato quasi lento - Allegro
II. Lento con molto sentimento
III. Allegro non troppo ma con fuoco

The Lydian String Quartet 
and Jiayan Sun 

Jiayan Sun, piano
Clara Lyon and Julia Glenn, violins

Mark Berger, viola and Joshua Gordon, cello 
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About Today's Concert
John Montanari, Artistic Director

A good chamber music program can make for a condensed history 
of the genre. And so is today’s.

When it comes to the string quartet, one must start with Haydn, 
who deserves the credit for establishing the importance of the 
medium as much as he does for the symphony. While his earliest 
quartets, dating from the late 1750’s, are basically divertimenti 
(pleasant music for simple enjoyment, often as an accompaniment 
to social events), by the time we get to his six Quartets, Op. 20 
(1772), we are offered large-scale four-movement works to delight 
the connoisseur, filled with sophisticated interplay among the 
musicians and the musical ideas. The Quartets of Op. 33, appearing 
nine years later, were the first Haydn composed after his employer, 
Prince Esterházy, had granted the composer permission to market 
his music for personal profit. In true entrepreneurial spirit, Haydn 
declared these works to have composed in a “new and special” 
manner, the veracity of this declaration being a matter for the 
connoisseurs to debate.

The nickname for the Op. 33, No. 3 Quartet, “the Bird,” derives 
from the grace notes of the first violin’s opening melody of the first 
movement and/or the cuckoo call of the finale’s opening melody. 
Note the use of “scherzo” (“jest”) for the second movement, a 
generation before Beethoven pioneered the term to describe his 
vigorous substitutions for the courtly minuets of earlier composers’ 
works. Considering the music Haydn attached to the term, which I 
will not spoil by describing it, you might find the designation 
“scherzo” ironic.

Debussy’s only String Quartet, in fact, his only work in the classic 
four-movement form, comes from 1893, 111 years later than 
today’s Haydn.  



About Today's Concert (cont.)
While Debussy’s Quartet is only slightly longer than Haydn’s, its 
score probably took twice as much ink to print, so full is it of 
expressive indications (en français, naturellement!), dynamic (i.e., 
loud-soft) markings, accidentals (sharps, flats or naturals placed 
before notes to alter their pitch), double stops (i.e., two notes at 
once), and tiny note values blackening each bar. While the musical 
“impressionism” inevitably associated with Debussy would only 
appear in full flower one year later in his Prelude to the Afternoon 
of a Faun, the fresh harmonies and bold instrumental effects of the 
Quartet make it one of the most innovative works in the history of 
the medium.

Belgian-born composer, organist, and teacher César Franck is 
known for a handful of works, produced in his final two decades, 
in which the richly chromatic harmonies and new formal designs 
of the “New German School,” exemplified by Liszt and Wagner, 
were absorbed into standard classical forms. You will hear this in 
the constantly shifting harmonies of today’s Piano Quintet, as well 
as in its use of “cyclical form,” referring, according to my handy 
Grove Music Online, to pieces in which “a later movement 
reintroduces thematic material of an earlier movement.” (The 
Debussy Quartet uses the same concept more organically, with the 
themes throughout its four movements bearing unmistakable 
familial resemblance rather than being literal restatements.)

Composed in 1879, the Quintet was dedicated to the composer and 
pianist Camille Saint-Saëns (Carnival of the Animals, Samson et 
Dalilah, etc.).  Saint-Saëns played the premiere with the Marsick 
Quartet.  He shocked Franck by leaving the score open to its 
dedication page, behind on the piano stand – an insult, as Franck 
had personally written a copy of the piano part with a friendly 
dedication. Saint-Saëns, you see, was “Old School” and hid his 
reservations about this new school of composition until they boiled 
over at the performance.

4



Artist Information
THE LYDIAN QUARTET

From its beginning in 1980, the Lydian String Quartet (Clara Lyon 
and Julia Glenn, violins; Mark Berger, viola; Joshua Gordon, cello) 
has been acclaimed by audiences and critics across the USA and 
abroad for embracing the full range of the string quartet repertory 
with curiosity, virtuosity, and dedication to the highest artistic ideals 
of music-making. In its formative years, the quartet studied 
repertoire with Robert Koff, a founding member of the Juilliard 
String Quartet who had joined the Brandeis University faculty in 
1958.  Forging a personality of their own, the Lydians were awarded 
top prizes in international string quartet competitions, including 
Evian, Portsmouth and Banff, culminating in 1984 with the 
Naumburg Award for Chamber Music. 

In the years to follow, the quartet continued to build a reputation for 
their depth of interpretation, performing with "a precision and 
involvement marking them as among the world's best 
quartets" (Chicago Sun-Times). Residing at Brandeis University in 
Waltham, Massachusetts since the group's founding, the Lydians 
continue to offer compelling, insightful, and dramatic performances 
of the quartet literature. From the acknowledged masterpieces of the 
classical, romantic, and modern eras to new, remarkable 
compositions written by today's cutting-edge composers, the quartet 
approaches music-making with a sense of exploration and personal 
expression that is timeless.

The Lydian String Quartet has performed extensively throughout the 
United States at venues such as Jordan Hall in Boston; the Kennedy 
Center and the Library of Congress in Washington, D.C.; Lincoln 
Center, Miller Theater, and Weill Recital Hall in New York City; the 
Pacific Rim Festival at the University of California at Santa Cruz; and 
the Slee Beethoven Series at the University at Buffalo. Abroad, the 
Quartet has made appearances in France, England, Italy, Switzerland, 
Germany, Russia, Armenia, and Taiwan.

5



6

THE LYDIAN QUARTET (continued)

The Lydians have created intriguing thematic programming such as 
“Around the World in a String Quartet,” a multi-year concert series 
that explores string quartet music from local world musical traditions 
in and beyond the western European art music setting; and “Vienna 
and the String Quartet,” a project surveying the heart of the Western 
classical string quartet repertory by juxtaposing new and old Vienna.  
In addition to traditional concerts, the quartet offers programming 
with themes exploring concepts of time, place, the vernacular, and 
identity, as well as single-composer programs, all-contemporary 
programs, cross-cultural collaborations, and mixed media programs 
(video, electronics, live painting projections).

The Lydians have long championed the commissioning, performing, 
and recording of new works.  They enjoy working with young 
composers at the quartet’s Brandeis home as well as in mini-
residencies at universities across the US.  Their five-year “American 
Originals” Project, from 1995-2000, featured music drawn from the 
rich repertoire of the 20th century American string quartet.  During 
that time they performed and/or recorded over sixty works by 
American composers from the early twentieth century onward, 
accompanying concerts with workshops, lectures, and discussions. 
The Lydians were the first to record many of these works, helping to 
bring them to the forefront of the American contemporary quartet 
repertoire.  

The Lydians' 29 currently available commercial recordings reflect 
their diverse and far-reaching repertoire, including works by 
Beethoven, Brahms, Ives, Ornstein, Persichetti, and Schubert, as well 
as American contemporary composers they have long known and 
collaborated with, including Martin Boykan, Eric Chasalow, Peter 
Child, John Harbison, Lee Hyla, Steven Mackey, Kurt Rohde, Harold 
Shapero, and Yehudi Wyner.

The members of the Lydian String Quartet are on the faculty of 
Brandeis University in Waltham, Massachusetts.



JIAYAN SUN, PIANO

Praised by the New York Times for his “revelatory” performances, and 
by the Toronto Star for his “technically flawless, poetically inspired 
and immensely assured playing,” pianist Jiayan Sun has performed 
with the Cleveland Orchestra, the Hallé Orchestra, the Chinese and 
RTÉ (Ireland) National Symphony Orchestras, the Fort Worth and 
Toledo Symphony Orchestras, the Toronto and Aspen Concert 
Orchestras, and the Suwon Philharmonic Orchestra, and has 
conducted from the keyboard the Meiningen Court Orchestra.

He has collaborated with prominent conductors, including Sir Mark 
Elder, Michail Jurowski, Stefan Sanderling, Leon Fleisher, David 
Hayes, Thomas Crawford, Daejin Kim, Kerry Stratton, and Xincao Li. 
His performances have been broadcast by the BBC, the RTÉ, China 
Central Television, and classical music radio stations in North 
America. He has performed at and participated in the Verbier Festival, 
the Gstaad Menuhin Festival, the Klavier-Festival Ruhr, the Aspen 
Music Festival, the Sarasota Music Festival, and PianoTexas. 
Under the mentorship of Sir András Schiff, he was invited to give a 
number of solo recitals in Europe as part of Schiff’s “Building Bridges” 
project.

Sun has been awarded prizes at many of the major international piano 
competitions, including third prize at the Leeds International Piano 
Competition, second prize at the Dublin International Piano 
Competition, fourth prize and the audience prize at the Cleveland 
International Piano Competition, and first prize at the inaugural CCC 
Toronto International Piano Competition. Playing early keyboard 
instruments and studying historical performance practice have played 
a significant role in Sun’s musical activities, with critically acclaimed 
appearances with the American Classical Orchestra in Alice Tully 
Hall.

Hailing from Yantai, China, he received bachelor’s, master’s and 
doctor of musical arts degrees from The Juilliard School under the 
tutelage of Yoheved Kaplinsky and Stephen Hough. His other mentors 
include pianists Malcolm Bilson, Richard Goode, and Robert Levin, 

7



JIAYAN SUN, PIANO (continued)

and harpsichordist Lionel Party. His devotion to the art of 
composition led him to study with the composer Philip Lasser. As the 
Iva Dee Hiatt Visiting Artist in piano at Smith College, he presented 
Beethoven’s complete piano sonatas in chronological order, in 
addition to year-long series devoted to the music of Schubert and 
Chopin.
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LYDIAN QUARTET
ARTIST INFORMATION LINKS

Follow the VCC web site links embedded in  
the QR code to the right to learn more about 
Clara Lyon and Julia Glenn, violins; Mark 
Berger, viola; and Joshua Gordon, cello.
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From the Valley Classical 
Concerts President
On behalf of the Board of Valley Classical Concerts, I would like 
to welcome you to our 2024-25 season. Founded as Music in 
Deerfield, VCC is now celebrating its 45th year of presenting 
internationally known classical chamber music ensembles for the 
enjoyment of music lovers in the Pioneer Valley and beyond.

We hope you are as excited as we are to hear these fabulous 
artists, from young prizewinners to musicians who have played 
together for decades. Many of them are returning simply because 
they appreciate the enthusiasm of our audience, and the 
marvelous acoustics of Sweeney Concert Hall.

I would like to thank and to gratefully acknowledge our many 
generous corporate sponsors, individual and Board donors, and 
Smith College, who have helped make this season possible and 
who have supported VCC over the years. They are all listed in 
the playbill.

Enjoy the music, encourage friends and family and younger 
adults and students to come to the concerts, and please consider 
donating to Valley Classical Concerts! Without continued 
financial support from our loyal patrons and lovers of chamber 
music, Valley Classical Concerts would not exist.

Dr. William Harbison, Board President

“Music is the language of the spirit. It opens the secret of life, 
bringing peace, abolishing strife." -- Kahlil Gibran

Follow us on Social Media!
Facebook: Valley Classical Concerts

Instagram: @valleyclassical
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Valley Classical Concerts Board and Staff

William Harbison, President
Laurel Rogers, Vice President
Richard Teller, Clerk 
John Montanari, Artistic Director
Karen Tarlow, Concert Manager
Jeffrey Saltzman, Treasurer & Office Manager 
Andrea Bonsignore
Pam Coe
Ian Fraser
David Gang
George Luke Goodridge
Richard Ranti
Michael Sorrell
Gary Turku
Peter Van Pelt
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Thank You for Your Support!
These individuals have made contributions to 
Valley Classical Concerts' 2024-25 season.

Pace-Setters • $3,000 and above

Pamela Coe
John & Pamela Hanold 
William & Marsha Harbison 
Gail Markley

Partners • $1,000 to $2,999

Anonymous (2)
David Gang & Roberta Hillenberg-Gang 
Ruth Kjaer
Lewis & Sally Popper 
Richard Ranti & Andrea Bonsignore 
Laurel Rogers & Jeffrey Saltzman
Michael Sorrell
Eleanor B. Rothman 
Karen Tarlow & John Montanari 
Richard Teller
Peter Van Pelt

Sustainers • $500 to $999

Ian Fraser & Pamela Bartlett 
Kit Sang Boos
George Luke Goodridge 
Marvin & Carol Kelley 
Carolyn Gray & George Peppard 
Harriet Pollatsek
Jerome & Nancy Meyers
Gary Turku & Romina Kostare
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Gerald & Roberta Goldman 
Herbert & Janet Hodos 
Sherry Marker
Robyn A. Newhouse
Dale Peterson
Catherine Riessman

Michael Bixler
H. Robert Burger
Albert & Janet Chevan
Ian Clemens
Janet & Ronald Evans
Kent Faerber
Peter & Margaret Hepler
Carol Jolly
Edit Kliman
Anne Kornblatt
Susan Monks
Michael Moran

Supporters • $100 to $249

Friends  • Up to $100 

Thank You for Your Support!
These individuals have made contributions to 
Valley Classical Concerts' 2024-25 season.

Patrons • $250 to $499

Bruce & Rita Bleiman 
Eliza Childs & Will Melton
Judy Boehlert
Stephen & Judith Ellenburg 
Peter Gerard 
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Peter W.D. Morford
    in memory of
    Mark P.O. Morford 
Catherine Nagel 
Ina & Eli Porth

Hedwig C. Rose
Sheron A. Rupp 
Deborah Sherr
Wendy & John Sinton 
Donald Wheelock
Roger & Jill Witten
Fran Volkmann

Barry & Kristin O' Connell 
Jane Record
Clifford Ridley
Denise Rochat
David & Myra Ross 
Zach Ruhl
Serena Smith
J. Sorrell
Alvin & Shirley Steiner
Roberta Yaffe
Louise Walton



Thank You for Your Support!
These businesses have made contributions to 
Valley Classical Concerts' 2024-25 season.

• $1,000 and above
Community Foundation of Western Mass 
Easthampton Savings Bank 
Greenfield Cooperative Bank
Greenfield Savings Bank
Harold Grinspoon Foundation
Lathrop Community 
Raymond James
St. Germain Investments 
West Branch Capital, LLC 
Wealthspire Advisors

• $500 to $999

Curtiss, Carey, Gates & Goodridge, LLP * 
River Valley Market
Stamell Stringed Instruments, Inc. 

• $250 to $499

AIEE Realty LLC
Bulkley, Richardson & Gelinas, LLP 
Downtown Sounds
State Street Fruit Store
Wohl Family Dentistry, LLC

• Up to $249

Alber Hearing 
Blackmer Insurance 
Broadside Books 
Ernie's Garage 

* In-kind donation

 Scott M. Sawyer, CPA *
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I believe In the power of  markets to fix 
problems and turn them into opportunities 
through constant innovation and  visionary 
thinking. 

Now that we have turned the corner, 
it's time for action. It's time to rebuild 
and regrow this city to Its best ever. 

Believe in the  future,
but take action! 

• 

TEED 
Mark W Teed, WMS, CRPC® 
Senior Vice President, Investments
1500 Main Street, Suite 1700 // Springfield MA, 01115
413.372.6610 // teedcapitalmanagement.com 

CAPITAL MA"-ACEMl:.NT 

RAYMOND JAMES
® 

©2024 Raymond James & Associates, Inc., member New York Stock Exchange/SIPC 
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Valley Classical Concerts
2024 - 2025 Season at Sweeney Hall

 Sunday, October 20, 3:00 pm
The Israeli Chamber Project

Saturday, November 2, 7:30 pm
The Ciompi String Quartet with pianist Ieva 

Jokūbavičiūtė 
Sunday, December 15, 3:00 pm

The Lysander Trio
(note date change)

Sunday, February 9, 3:00 pm
The Lydian String Quartet

with pianist Jiayan Sun
 Sunday, March 9, 3:00 pm

Espressivo! Piano Quartet
Sunday, March 30, 3:00 pm

The Ulysses String Quartet 
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 WEST�� BRANCH 
CAPITAL 

Investments, Financial & Retirement Planning 

West Branch Capital and its division Singer Potito Associates. FEE ONLY, SEC Registered 
Investment Advisers. Investment Managers, Retirement & Financial Planners. 

9 Research Drive, Suite I 
Amherst, MA 01002 

99 Derby Street, Suite 200 
Hingham, MA  02043 

29 West Road 
Orleans, MA02653 

CALL 413-256-1225 - WESTBRANCHCAPITAL.COM 
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